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| „„ the elegant ae of REY „ 
: 1 | Hs therein bea 
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. packets you have” ä 
1 hich, pethaps, ere ee 
n 1 ee in Gs ba s you were going tio 
e ue, When 1 faw — 1 
arrive at , and was boch w diſappointed when 


ſabjetawakened — | ; 
De. anna me to 
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itſelf ſo dae (ee 
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| or can be, afterward known, which:introduceduch a-bewildoringy : 


vanity to pretend te be agudge : but, ig.compliance-with 
commands, I here ſend you ſuch reflections as occured to me 
on the peruſal of it, and particularly of thoſe parts, with the 
ſubject of which I happened to be eſpecially converſant buche 
. of e readin 4 Nauf multa . 28 ed nano 1 


8 5 2 iq. PS 


had employed, you know 3 much of my a ona 


mall part of 1 and the deſire I had of the fulleſt 1 ca on 8 


fallhoods on the world, I « ever 1 publiſhed « my - dons : 
theſe concurred to make me read the work through 3 an 
eagerneſs of attention which, perhaps, it will not always meet 
with. I mean not to imply, that I am therefore qualified to 


pronounee on the performance: the matters it treats · are ſo va- 


rious, extenſive, and. complicated, that haves by nogmeangy reg | 


N 


1 I obſetre,.in —_— N of alliarts or. 
mau faculty, thoſe which Dr. B choſen“ for his ſubjen 


ae mpfhliableta-beiinfipancedibyd vat ieey efrG Au de 
uncertain in their operation: ſeomingly moſt remote andi mi- 


nute, and moſt difficult ta be obſeryed Th taſte the incli - 
nation, and the babits, of wankind, or of any portion of. then 
ſo.much, depending:net:onlyi.on temperature, climate, habita - 


tion, wants, employment, geverhment, button a thauſand accin- 


dents, few of which ate ↄbſervable even at the time they happen 


variety of paſſions and aſſpciations. from hence: theſe artsipro+: 15 
ceed, or to N hich they applys that to: think by: laying dein one 


ora few principles to deduce: the progteſs of them ſyſtemati- 
cally, is parallel. to Almanack- makers foretelling the weather. 
and not equal to the modeſty; of that bod ned Pines of 
our e "oe Waker was ache 2 
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1 who Khows any troth' of innocent tendeney ſerves ot artitiſes- . 1 


| know what is not of importance to know, if he pretends to in- 
form mankind, waſtes moſt. dy. their-time and attention as 


n That. ——— be denied that. wah re- 
ſearches. have their utility, as tending to imprbve arts that | 
have a tendency. to o improve mankind, yet, in the preſent ſtate „ 
of kings, thoſs arts thetgtblves are become ib iin more Mat- 
ter of amuſement than uſt, andthe Help which ſuch” endes 
afford toward improvement of tkeir ſabject. arts boaring a very 
ſmall proportion to the aecuraey, pains,” and Audyowhich they | 
_ requires! duch difquilitions 2s Dr Browns are to be conſidered; 5 
not as in tant ive, garn, but almoſt entirely aan 5 
gratifiearfons of ee Ls a curiofity . . Si 
e but no more.” CELTS} ad eh dipper karl 7 a rH elf om 
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which i it has been, fo faſhionable of late to atlvance conjectüres, 
1 unſuitable to the p ba poſes, e oh or; ich”. 
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w. e ince information f is the Sattel purpoſe they 
can anſwer, acne! or even error” i in matter of fact. 
is leſs excuſable 1 in them 'than any e other Rind of enquiry.” In my 
| TaBouribg to fiſtover traths- that Have a real importance to 
nd; the purſuit is laudable, tho unfucceſsful, and is of- 
ten attended with ſome accidental or collateral advantage, t tho? ; 
zz fails of iis purpofed end, or, at any rate, the ſtudent was in his 1 
duty: bi Kit ere, WO bath” required this at thine hand? He "= 


mankind by acquainting/ them with it: but he whe does not- 


well as his o.] u How far this is applicable to thoſe parts of 
Dar! B— Ong wherein-che origin and 8 of the fiber. 


the nfatter Fairly : that this work is int 


its punctum faliens to its adult fate, with more than anztomical 
preciſion; and even foretelling exactly the ſeveral changes 


Hale 57 Toki, a re wh tear of 80 ö 55 
were enticely. the ſpontaneous productions of the climate; bd... . 


; to be me: OO of 985 90 94. A ien 418 b Sb E012 dow 


Sr 145 1855. s 7 1 955 0 3 © 350 ALOE £ ige We: NR $i I 
I know, if theſe PRs were to appear, Dr. B B— and thoſe, | 
who admire his work, would tell us, that this is, not treating 
ended as a part, Only af 
a vaſt and comprehenſive plan of great and, general, utility, 
wherein will be laid open, &c: &c; Be this as it may, it muſt be 


- conceded that no ill · grounded aſſertion or defectiye argument can 
be a neceſſary part of any chain of uſeful or ſolid reaſoning; and 


that in matter of leſs importance, he who refutes ſuch i * at lead. 
as well employed as he who advances them. 

I will not take advantage of the ohVious ridicule which aries 
from the | ſearching. for the ſeeds and principles of all the moſt 
refined and tranſporting poetry. of Greece i in the dreary wilds of 
North America; the tracing the progreſs. of the embryo, from = 


Hey 


that muſt happen, and the periods of them (upon a preſump- 5 
tion that 1 8 did {honors RO Yeh : m buſineſs 01 FE. 


e, fn 


it is ſo far true, that the improvement and flouriſhing. of, them 4 
were owing to. the happy talents and activity of that: lively, "i 
free, and. ſpirited, race: but it is as certain th tit ſeeds: 


of them pro ee een, 7 50 ate Laid 6 ene 


8 
. f 5 N IDES 
4 4 p 1 : x 5 N 712 : £ EH, x 
„ 135 -. 3 * . / e „„ 1ty N 3 £ 


#4+- Fa&2Z > Shy jo 7 = PH Angel 15 mm 


| 1 55 Seulos recounts a 55 ankle of _ I, and aul of early times, 


who brought, ſays he, from Egypt all the arts; which acquired chem ſo müch repuration 


in Greece. F pers given, ain and is nee, 15 


4 3» 


bo 5 „* 
S 
4 


— 


7 DN 


got from Sicily, the arts of the e builder and carpenter, the firſt 


of civilized life, from Crete: Orpheus, aud» warp, as Pindar 


ſtiles him, is well known to have brought both his gods, his 


myſteries, and his muſick from Egypt: the moſt celebrated 
oracle of Greece, that of Delphos, was founded by a colony 
of Cretans &, and theſe were either a part, or the deſcendants 
and ſcholars of one from the Eaſt: the next in reputation, 
and, 1 believe, prior in antiquity, that of Dodona, by an Egyp- 
tian woman +; and it was at the command of. this oracle that 
che Egyptian names and ritual were introduced . The foun- 
ders of their empires and illuſtrious families were roving adven- 


turers, or exiles, ren Phanicia and Egypt: Cecrops, Pelops, 
Cedmus, Phofoneus, ſtiled the ſon of the river Inachus, (which 


imphies that he came from beyond ſea, and was firſt Tong: in 


ah noe A Fre he Oo ho on its 18 1955 


by: 15 b ee " e, chat PR al lene” Gods 
"among the civilized Greeks" were their early legiflators, who 


tadght tlie ſavage tribes the firſt arts of life, cannot hold, ſince 
their firſt civilizers did certainly introduce foreign Gods, and 


were not the object of worſhip themſelves. Cecrops, who inſti- 


tuted marriage; the diſtinction of humar life from brutal, was 


* 


ee ee | ry been eo to fog on of his 


* L 1 = * * os 
849 7 5 


ae ate FORD a ab o fuſer, een (the 
general opinion is, that che latter of theſe came from Crete) 3 and in many firiking in- 


: ſtances ſhews, that the religion of Greece was, partly; Egyptian mythology, and partly 


tables founded by the, Oe eme, (See Klit. Rhodom: b. 8 96 
75 % 2 | 5 8818885 70 ee 18 e PR 115 FI . 
. e hymns 4 * 


+; Herod, Euterpe, cap. 53. N 50. 8 fable eb Doves * 
8 is explained, and n, to hare wiſen from A 


1 den, . cap. Fo." *; 1 


bk A, 66. é 


£25 Bette ; | — + : Cc IE a : country, 


Nh 


8 3 
. 8 ; 
ER a 
ON f ? WOE ' 4 
a es WS RY” PO" n . g 
. 5 by Y 1 nf . . 2 22 4 18 by © , F d 
B20 20 A p5 ths = 2 N S ²˙ m Nn 5 81 n ” 
; — — — — Y 1 - 8 > at a U PER 9 * mY 2 eg 8 
— — 1 „ 
SY a —— 


* 

N 
3 — 
wh _ 


b * 8 Io 8-4 3 $ So * ns 

A * "EA." | 4 3 5 N 

: 252 : Ws f , 3 KY E. 
. E. > ad n 1 

8 * „ : 2 

P * 
— 
. 


country, which he St Ie decked: and opHee; who 
had the very fimpleſt princhjtis of morality to teach them ¶ po 
1 | ane introduced as a fanction and ſecurity to his lass s 
| ligious \ rites, „ [roAcres] and the worſhip: of then gods; en 
1 which he had certainly” learned in the myſterious Egypt 
= ind Gods which we have the fulleſt teſtimony were of foreign 
extraction I: Ts 'prove this point of their deities being ſtran- 

| gets, and different from their Herbe uni | founders (whoſe, Age, 8 

| commonly called the Heroic, was ſorne generatiohs before and 


| 5 | a few after the war of Troy) I frall not enter into theꝭvaſt ſield 
| 
| 


of chronological and mythological diſſertation wherein ſo many 
genius's have been loſt ; nor found a ſyſtem upon detached and 
perverted ſeraps; but content myſelf with one general obſer- 
vation, whoſe force will be beſt: PR by thoſe: of a:general 
| inſight into the Greek learning: The traditions concerning = 
| their gods, having been imperfectly tranſmittesz and more imper- 
| ns oe ſectly u un „are id perplexed aud obſeure, that we are yet 
= at a loſs whether to derire them from traditions: concerning the 
| 


By. 


ancient rulers of thoſe people from whom they learned them,. 15 
or from their PATEL: and allegorical accounts: of the great 
works of nature; and it is moſt 9 that both theſe 


* Tye: been pre i joe > whereas the? accounts. concerning _ 
1 eee i nil. 
+ See Diodorus Siculus, as above, who expreſsly declares it. ” 5 
4 Herodotus aſſures us that the Pelaſgi, the moſt ancient inhabitants of. Grams, had 
vo more than fome general notion of à Superior Power who made the world ; but that 
they knew no dame for any divinity, Euterje, cap. 32. A eircumſtance which. ſhews 
that their Gods were not their chiefs or heroes, a5 their names would be better remem- 


| bred than any thing elſe relative to them. He informs us that the names of the (golds | 


- were Egyptian, and brought from Egypt 1 into Greece, ibid. cap. Fo. & cap. 4—that al- 
-rars, ſtatues, and tempeſts were firſt erected by them ; chat the prophecying of prieſts 
C came from thence; and that from them, as the firſt inventors, thi Greeks 2 the 
= 8 — of OO worſhip and feſtivals. This. 185 & * e 5 1 ; 
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Four ers and heroes are fo clear TOUT: with proper allowance 


for the exaggerations of wonder and panegyrick, they might be 
reckoned a tolerable Hiſtory. Nor can this be evaded by ſay- 


zog, that the gods were the earlier, and the heroes the later 


_thiefvandlegiſlators, and therefore better known, das appears 


edt the inſtance of Bacchus; ; | whoſe birth was later than 


| many of their founders, in whoſe myſteries, beſide the 
darbarous, and to the Greeks unmeaning, words uſed in 


them *, and which can only be explained from the Oriental 
dtongues, "there are many plain marks of their having been 
derived from foreigners, and, of courſe, not underſtood; and 

this] is, in effect, acknowledged by the Greeks themſelves +: 

now for his actions, if we confider him as a Greek hero, the 
*accounts of them bid defiance to all hiſtorical explication ; 
and yet we have many tolerably clear and probable accounts, 

(ibo with ſome mixture of fiction) of cotemporary events: for 

- Inſtance, by comparing generations, it will appear that Pelops, 
7 "whoſe: family, ſettlement i in Greece, c. we have a tradition, 
in the main, rational and conſiſtent, and the great facts of 


which we ean even through the medium of fable diſcern to 


be true, was coeval with, or one generation prior to, the 


| grandſon of Cadmus by and of in x others. | 8 Hows, in the 


1 | . Euoi Saboi, Hyes Attes, c. 
+ See the Bacchae of Euripides paſiim, Diodorus, Bk: 1. 


ee tmp of Cadmus gs ATT (nt 3 FEED 
e Lianen, Fl, 19 0 2 an 
5 5 Laius, FH. %  Theſeus, 
e Oedipus. e WENT >: 


Oedipus and Theſeus eonverſed 8 SO are to be reckoned: . then 
en was coeval with Polydorus: if, on account of the advanced age of Oedipus, 
when the intercourſe happened, vou count him one generation earlier than Theſeus, 
vou vill make . cotemporam with Her ee on . nexrer- the 
Os 5 1 


. ; 2 


OY 


1 8 1 
name of wonder, can it be ſuppoſed 3 3 their chiefs, 
or legiſlators, were female? The number of goddeſſes Sinne 
accounted for on this ſyſtem, but eaſily on the other; for in e 
Oriental tongues 090g abſtract terms, add names of inanimate = 
. things, are feminine. How then can general obſervations er 
cerning the effects of the cuſtom of ſavage nations de fyit „ 
"their anceſtors and worthies, be applicable to the Greeks, whoſe 
 worthip, in all probability, was borrowed, and whoſe mann of 


worſhip and the attributes of whoſe deities had uo internal. res- 


ſon, but had been received by them implicitly ?... And yet th 6: 
is a corner ſtone of Dr. B's ſyſtem, that the earlieſt chiefs and 
civilizers of Greece were their gods; that theſe, early chiefs. 
having been fingers and dancers, would, when celebrated as. 
gods, be ſtill commemorated EL ſuch; and hence he N 5 
for the oracles having, been given. in verſe. 3 a 
But his aceount of the origin < of Poetry is the maſt : 


5 traor= 


| dinary, if I underſtand him right, : T0 aye that men love — 


l 441 i % 


dure and verſe, becauſe they. love melody, ſeems to me com- 
- pletely what the. Greeks call res ara fu, 8nd "implies that 
voice was uſed for pleaſure before it was "uſed, for peceſſity. 


The firſt occaſion of uttering ſounds, either articulate or inarti- 5 


culate was, doubtleſs, {ome violent emotion, of which found v was 
at firſt the effect, and afterward the expreſſion : . therefore, 

paſſion was both the occaſion and the object of f ſp: el 
follow, that the words at firſt were uttered more paſſionately: 1 


that is, in higher: tones, as well as more: varied ones, than after- 5 5 5 
2 when dangerous ac- 
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Cidents and violent eſcapes were the lot of moſt men-; when the 
employments, war aud the chace, both excited violent mo- 
tions, and preſented the moſt awful and ſtriking objects; whe! 
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. Qirong, the natural affections between the ſexes, and for their 
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What! d- you ſay to « learned commentator,” who the 
form a ſyſtem, and endeavour” to prove that the heroes ahd di- 
 vinities of England were thoſe who taught us firſt the manual 
arts and trades ; and befide the collateral argument he might 

draw from the inſignia and imprefſes'of our moſt illuſtrious fa- 
milies bearing depicted the tele with” Whlth" their founders 
_ wrought, ſhould obſerve, that Sir Richard Blackmore, as he i is 
quoted by Mr. Pope, 1 ne; eee as 4 ' fuller,” a 4 

. 1 and a baker? 15 rm 


Art. 5. © Their carlieft biftories were tlic in rug The 


« fact is indiſputable, but ſcems not to have been reſolved i into 
e its true cauſe.” _Theſe are Dr. Brown's words. According to 
the ſolution, given ; above, by which it appears that verſe Was 
naturally the firſt form of compoſition, the queſtion. ſhould be 
_ Inverted —Why. their earlieſt compoſitions were hiſtorical ? 
1 and as this is univerſally the caſe, it will admit of an eaſy 
5 explication: theſe beſt gratiſy the curiofity.as well as vanity, 
and are moſt level to the capacity of unpoliſhed people. But 
55 1 muſt take notice that the Doctor is very unfortunate in one 
olf his inſtances to prove the practice univerſal, according to- 
| his principle of its being done thro! an antecedent loye and ſtudy 
of harmony and melody. The one 1 mean is taken from A 
note in the eflay on Homer ; but dum recitat, incipit eſſe ſuum. 
That i ingenious author, in ſupport of his account of the natural 
_. origin of poetry in early and barbarous ages, obſerves that, * in 
8 he oldeſt accounts of the Moors and Spaniards, the Romanzes: 
by occur in almoſt every other page: and the converſations on 
« paſſionate ſubjects run (naturally he means, and undefignedly) 


1 « into a looſe kind of verſe.” _(You -may. obſerve how little 
___ this agrees with Dr. Brown's ſyſtem.) —He then quotes ſome 


_ paſſages in Spaniſh, as inſtances, and obſerves in the cloſe, that 
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5 andi in which all fabjedts, not 1 bas phil whical< . 
| hiſtorical, &c. were treated, it was not to be wondered at that „ 
ſtile ſhould be then uſed ; and, for like reaſons, the ;proſaic "ney 


_ afterward, when that bee! 


Vith men of -a poetic: 


e difficulties. which load the Pl 


B cites, as given for the hb being i in verſe, a are rather c on .-- 
account of the general prevalence of the ane Nils. in the. 
_ firſt ages; and then there is nothing weak or improper” in & 
ing as an hiſtorian, that 5 keeps, time tbich' 1 


«©: ſubjects were delivered Renata ende io, 3 
to this, 'Thatſo univerſal was the practice, that thoſe who wers 
not endued with natural 'genius;! yet, from cuſtom, acquired a a 
Habit of poetic compoſition. ' And Dr. B ſhould have taken „ 
notice of ſome words of this paſſage, which ſufficiently hint' 'the 1 
eritical and phileſophical folution, which” it was not Plutarc | 
bulinels web at eating at large: Il I 1 
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Nor can I at an ee Dr. B Wbt agairiſt the laſt 
alba Plutareh affigns, to be of any weight: Numbets ae . 
of great utility to memory; and the ancients had grea 
need of this than the moderns, becauſe the oracles i 
<, ferred: to perſons, places, and things unknown 
„This (ſays Dr. B—) is not only encumbered with 
ommor ſyſtem concerniog the 5 
. origin ef poetic hiſtory and laws 3 (vis, that it ſuppoſes an 5 
artful invention ſor remote. purpoſes to have been made ian 
xrude and ſavage times) but i is contrary to the clear evidence „ 
2 of fads, which aſſure us, that the earlieſt poetic oracles. „„ 
” '« the effects of- enthuſiaſm?” + I am not very certain. what, ) & ls 
B. means: Is it, that the poetic ſtile and dreſs given to the 5 
| anſwers Wea. the elfe of. enth anal eee but i it was the Ys : : 
WE +: ä 8 | enthuſiaſus. 3 
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That they Tanded at rid =, and 
_ treſs what to do; Apollo appeared to them, told them they 
- thould no more. return to their own country, but thould be his. 
miniſters and ſacrificers, deliver his oracles; and celebrate him 
in bymns and Pzans (which, from the cuſtom of their coun- 
try, they were qualified. to do. They aſked kim how ey 
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d were i in RE ab ing; dif: . 


Be told them they were fools, and bade them be ealy as to that ; 


t for that they ſhould ſubſiſt on the daily and abundant 
fieriſtes. For alt this, we muſt ſuppoſe the people had their 
7 bunt, which; thro' the gauze of fable, we 


: . to be rational and . coming N ſo great am 
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| fofficient, to juſtify P 5M But let us, | fee; and examine 9 i 
1 B-x,5.5 * clear evidence ol facts ch p op oracle es the effect „ 1 
E FER [ay pelle, the JJ 
| Wich the moſt humble fubmifficn! Cas lays fr Ea . 
d | _ clearly otherwiſe ; for the oracle of 1. — — Was founded fr 
firſt , an oracle of Jupiter, with \ which Apollo bad nothing 
„ ; to do. But who was Apollo ? W 2, oh | 
g # whence Was the worthip- of him bought! into Cites ?) Wa. ; 8 1 . 


Delos the place ? or Oltygia ? or Lycia? or Memphis? Theſe _ $9 
5 Aueſuons muſt. be anſwered before this, evidence of fafts ea 15 . 

be allowed clear, Pauſanias informs uh, That Phemonoe,, the _ 165 5 _ 
. . fiſter of Apollo, was the firſt priefteſs, and that ' the delivered . CS 
| 4 her prophetic inſpirations with frantic geſt ſtures, {dance . a = j - 
« in the heroic verſe or ſong,” Dr. B. 15 here guilty of — 6575 ei : . 
ſtrange miſtake in co confounding what Payſanias aye of : mY „„ 
| diſtind , perſons :. that Phemonoe Wag the per F 
: . authoreſs of hexameter verſe,.. he. 5 doe 8 tay 82 (the. . „ 8 
even that doubifullx, and allowing that there are authori- ba 5 
ties for giving the feſt honour. to ſoma: Hyperboreans, and 


the latter 0 Olen. bps: that: this Phem 
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in any place C r mänhe F ald: 1 it is of 4 
ite "Jonny NG the famous Sibylla Etythres „ 
whom 1 5 diſtingnjſhes clearly from other- propheteſſes, and He 
are * ne to hays been Hefeppie)—Of ber, indeed, he 
| alled b erſelt th the fiſter of. Apollo, and the Wife and 
daughter into the bargain z, but. this only, when the talked in 
dhe high metaphorie and; enigmatical manner of the, "prophe- 
tis. language, (foe, ſo I hagelte, annum, xe. en ww. h, 
_ aaTvy96)13; and, tharefore,. the ſcems. to haue meant. on] ly. to ex- 
pteſs, hen intimate inteccourſe mob e god, and the '- 1 
© inſpiration, ſhe. pretended, to. but at other times the own ned 
herſelf bonn of a mortal, . as Pauſanias informs s, and gives us. 


* 


box yerſes, naming her parents, 13.3% 1 be : 2696 n 18 33 
The word. aanoucrn ſeems to haue been 2 uſt own it is 


+ — 


- "RE gueſs) what Dr, B—i interprets, * « with frantic geſture,” 


tie. dance. Take notiee ſhe i is-fajd to have pronounced | her 
; ſeeing, as will appear belgw. I had charity enough | 


2:6: Þ = 


to ſuppoſe this notable « comment was only occafioned by a mis- 


| fortune incident t :atlemen, -viz. conſulting the 
_ tranſlation rather than che pore For the Abbe 3 
renders it thus; 5 Mais alors elle parle comme. inſpiree & eme 
bor d llermeme which ſounds more like Dr, R i int! erpre- 
tation: but, as in they preceding nes it is declared ab at 5 
perſon in queſtion: called herſelf tanto! Ja femme, tantet la fille 

_ Zantot la ſoeur d Apollan 3 3: of two-thirds. of which, ſubverſive oY 
bis reaſoning, Dr. B—. takes bo notice. 11 impute his conduct | 
| here. to his juſt ſenſe of the dignity « of f theory. and 5 lyſtem, ſup er 
rior. to authority and facts, which are dull things, and fit to be 
made Haber vient; and that is «afily done by the prudent uſe of © 


. three rules : ' viz, drop what is diredly. againſt your purpoſe ; 


$3-and yoo. 
E LEES? : 
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1 fag of any one, afficm u 40 of 3 other, 1 f is e „„ ͤ ù,ͤ N 
conyenient. 5 
5 The laſt rule Dr. 8. bas TT ATE: in the Fldtarch too 3h 1 ore 
for it is not of Phemonoe, « as the Dr. would have it; he fays, tes hs . 
chat the celebrated herſelf, and boaſted. ſhe would} propheſy after 15 
1 death, and goto the moon, &c. but of the ſame Sibyl whom | 
26  Panfanias names Herophile, who came to Delphos, and pro- 
phefied there fitting on a'ſtone, which was preſerved in the 
temple ; in which circumſtance” Plutarch and Paufanias agree; 
| | and which ſufficiently ſhews ſhe” vas not Pythia, a8 her: thus 8 ph: 
would have been the Tripod. Dr. B, therefore, has been un- 8 e 
5 | fortunate in attempting to account for the ſtrange. „„ 
Wn: + Delphi, that the god's vicegerent was a woman, by faying, | . 
. « the god's own ſiſter firſt aſſumed that office for nd i has | 
been already proved that Phemonoe was not the! go 
ſiſter, ſo neither was ſhe the firſt woman who was Ape 
to an oracle; for the Peleadz, or Pele, according to Pauſa .. 
nĩas, exerciſed that function at yes, befor Penn As: „ 
2 at Delphi T. e et ee acc er wt 


0k the r1th Meat T have keite to objects - it Welke 
1 . tain that the Grecian melody was ſimple, and owed a great part. 
* of its power to its rythm and- meaſure. But I muſt abe 
be. that in tracing this matter, Dr. B. has been rather unlveky i in 
| applauding the learned Voſſius (whom he ſpeaks of with en- 1 5 
tempt enough i in the main) for a paſſage. wherein that abe. 5 
rate genius has ſo groſsly erred, that were we not ſure of his is - I. 
=, extenſive reading, we ſhould ſuſpect him here of great igno- 5 1 
rance. The place I mean is where, in ſpecifying the uſes and. = PR > 
advantages of the various meaſures in which the Greek MR. ET > 
is ſo happy, he celebrates the Trochæus Tor its aptpeſs' 49, we 3000 


© =: Pieter os: on wd Tf 


| ured . ; fs *. 
= | works, Paris edit. 1 me 7 


\ 1 %, 2 K * 
7 4 > Far? 
: N 8 9 
: ” 3 X - 8 £ — Pp" 7 
£ 3 3 7 2 : * 2 2 ; 2 = 
. : 7 r 5 
4 5 XY" a2 v 4 a # 3255 1 t \ 8 
_ 2 þ 8 8 
: 3 
* * E n 5 
F 7 , Il. KEN 8 
* 7 * 1 Y 
k P LY 
* © 2 


— 


abel bs e 


m_ 


F 23 13 
"oxy dale A nod e the 11 e 28 fierce and ve- 
_ ;. and the Anapæſt, as imitating violent and ben mo- 
If, ſays he, we require numbers that may expreſs: fury. 
* 1 the Anapæſt is at hand, c. Now the man whoſe 
ow ear could not teach him the uſe of theſe meaſures, max 
belk learn it from the practice of the Greek tragedians, and the, 


. various occaſions. on which they have employed them; and * 


will give all my knowledge of Greek tragedy for a page of Dr, 
B—'s book, if it be found that the Trochaic or Anapeſtic | 
_ meaſures ate applied; but in a way widely different from what 


where the pathetic or the ſolemn predominates, more than co 


be with propriety: delivered in the Iambic, the meaſure of dia- 


| logue and converſation. : Inftances of the former the whole 
firſt acts of Hecuba and Troades of Euripides, except the pro— 
logues and the- prologue: ef the Iphigenia in Aulis, 8 
when Agamemnon more calmly recounts. matter of fact, the 
meaſure changes to the 2 the Monody in- the fitſt act 
of the Electra of Sophat es, &c.—Of the dure, 


. ing of the Perſe of: oy and the appeatances of gods, 'as: 
5 in Phil. in Hip. and El. Euripid. It is often uſed between 


the ſtanzas of the Chorus 3 eſpecially in a dialogue with 


the Chorus in ſcenes, ſuch as T mentioned above, as in Laren 
motheus, where the Chorus. firſt appears; between Minerva. So 
and the Eumenides ; between the Chorus and Antigone; be- 
- tween the Chorus and Tecmeſſa in Ajax .—Sometimes, . before 
or after the choral ode it anſwers tlie purpoſe of Juſt tranfition,. 
From, more lively and varied” meaſures, to the Iambic, or vice: 5 


1 „ andf it is very often uſed at the cloſe, T. ſuppo to 


. _ Teave that impreflion of awe or ' melancholy which faits he 
Bnatute of tragedy. From this laſt rule Euripides ſeldom. va= 

nies; Sophocles but once; ; Eſchylus oftener bat the particular, 4 
a 2 . Nor do Trecolle@ i in : the whole _ 
JJ 


wg? 


* Voſlibs pretetids ; the Anapeſt is, for the moſt part, to ſcenes. 


e 


Oreck tragic cherte © obe e of 
NaF inte this trilftake; bf Anapeeſts being applicable to madneft f 
bees ie ere iir the Hippolttus, hers klar reverics tw I. 

_Anipett*"bur' if, 1 0 be Sende tha "thele have Hot ing in | 1 Ls 
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ache let Gr terrible; Bat they fit the. feoble an Hell 
D tone 'oFone r | 


ede 172 "ag: is 17 e Ep and 
| - <orrelpond.” with. the'm nelancholy.. caſt and com o 
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e ority for Voſlivs to wo 1 pom og, in,oppoſition 5 1 


5 7 0 doch PTE ARG I 7 
„ 9873s bat e be eee Wh” ee 
9 1, ges, ate in quite C 1 
„ om JJ... ff 
; For the Trochaic the point is fiill'clearer ; that id. uſbd r „ 
= on deity betweeis the brothers in Phan „„ 
deten che Chöre and e Tyrant! in Helens," 16e fre 
; : gra een ripiiey as viokinar, „ 
Long leteeding queſt of and Hits. 10 1 
Fer, ef prize” in. the caſe, Oreft./72%, © 
8 A. aud 1 506, K. hy 1 ſect! between. Ken „ j 
it Galt 40 e V 
; * ſlances 5 but muſt lament. that 1 men O aſpire | i the 20h „„ 
N tet of {holars, will, inſtead. ff. acquiring. true know WT . . 
55 1 | antiquity in the delightful, "originals, condemn. theſe! ves. o 4 i 15 . 
3 drudgery of obtaining wrong and im erfect views: thro”. ii „ 
„„ the 8 dim and falſe perſpective of Germ | man critics. | Had. Dr. 24 ; OS 5 
r rather - employed himſelf | in Euripides than 'Voſhus, „„ 5 „ 
. ths might, have had "credit for his learning, tho bis no- 1 „ 
5 1 tions bad been wrong 3. but, by thus following another, he © 
nd diſgrace of, ;Pretendiog ae nen ce detes 3 „„ 
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. where hes won; gh and raiſes « ſuſpicion that, even Where he 

* 1 his dne is not founded on acquaintance with the 

Wo > rent men of whom he ſpeaks ſo familiarly, MEI with their «708 
"lors and valets de chambre. _ n 

5 Art. 11. % Their ſongs were of a Rai caſt; and being 


_« drawn chiefly from the fables or hiſtory of theit own coun- | 


«© try, contained the efſential parts of their. religious, politi- 
% cal, and moral ſyſtems.” As Dr. B ſeems to offer this 
ns a proof of his ſyſtem, it is worth while to examine 
bow far it anſwers his purpoſe. Te is certain, and has been 


© Pell folly explained, by more than* one author, that poetry : 


owes moſt of its bewitching influence to our nora! percep- 
. tions 35 that in all the paſſions to which . ddreſſes itſelf, 


Gs nora! ideas aſſociated | bear A large ſhare, and give them their 
. ſtrength and digaity; and that the honeft hearts of plain and 
15 unpoliſhed people are moſt open to theſe impreſſions, and 


: beſt Anau with them: 30 therefore the poets who 7 


IN, 


15 5 poor addreſs PIR OBS to 8 * wor A Which 


bad moſt weight with their hearers. F arther, where tales 


And narratives were the great buſineſs of poetry, the motives 


5 5 and meaſures of human actions muſt, of courſe, find a place; 


* 8 


. and when the ſyſtems of religion, law; and morality, were 


fümple and uncomplicated,” and more owing to mens' natu- 


ral feelings, and rather enforced by habit than any thing 


- elſe; theſe would bear a greater ſhare in mens conduct than 


In more civilized periods, in which the rules of each kind 


_ being not ſo much of mens' own making, tho' more "refined 
and complicated, are Teſs obſerved and more evaded; ſo that, 


ace the eſſential parts of the abſurd religious traditions, 


dhe e . at polity, and the fimple rules of con- 
. | duct 
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follow from hence, but that their bards repreſented, life how” 


and naturally, and knew their buſineſs, which was to 5 5 © 


That this, and not inſtruction ot civilization, Was the buſineſs- 
of the bards, can I think be made very clear... Orpheus, indeed, 
and Amphion, who took. the ſavages. from their woods, and 
endeavoured to humanize them, did employ their eloquence 
(of which. there was. then no ſpecies but poetty) to perſuade 


them to live together ſociably, and without injuring, each, 
5 other, and. to worſhip the Gods. They had ſomething elſe 8 - 


do than to recount tales for Bleaſure;, and there was. not woch 
among the hrutes worth recounting : but as ſoon as. the con- 


veniencies of life began to abound, and they 1 egan 10 dee . 


amuſement, one of their firſt and greateſt pleaſures | was i in a the 
ſoothing. tales, SEAKTHPLA, of their bards,  . 


It is in the light of pleaſing and chi 
uſeful, we find them conſidered. EPIHPON eofor= ==(Palde ama- 


 bilem, valle gratum; which I take to be a truer interpretation 45 


than the othe er, Harmonia canentem. vel ualde e 
Odyfl. 9.471. | „ a 5 FR 7; 1 
Auen IMEPOENTA. 1 „ 
Fes To? apud]oy lutlaaacin exzeper ire aui .. 51, . 
— Two yap pa heꝛs if, 40 ur. . 5 | 5 515 
Fx  TEPIINHN 07TH bora werben aun. . „ 1 > 


The reaſon why he was welcome i is given, 
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And his excellence was to be, 
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Been 1 the Eeſeiption a 110 ie of this Aae gi 
ven by Hefiod, as Dr. B obſerves (Sect. 6: Art. 15.), the 


ve he ſays of him is that TATKEPH ATAH, ſweet is the | 5 i 


voice that flows from his mouth; and that he is able to * 
| fuage grief, and make men forget their woes by means of 
| IMEPOESSA aud. Hefiod. 'Theog.. 96, &. And as for his 


1 5 _ ranking. the bard next 2 kings, I can quote him. two paſſages 


where he is ranked with carpenters. No man, ſays honeſt 
Eumæus in the Odyfley, is deſirous of receiving an idle ſtrol-⸗ 
* into his houſe, but wiſhes to entertain either a diviner 
ora phyſician, (no offence to the faculty, I am told they 
| rollin Greece at this day, and go about the ſtreets crying 
z une 3 ers-) or a carpenter, or a bard. Nay, Heſiod him- 


Elf tells you, that a; potter envies a potter, a carpenter a car- 


penter ; a beggar envies a beggar; and a bard a bard. Plato is 
very full in ſhewing, from the accounts of the manner in which 
Homer and Heſiod were treated, as well as from the nature of: 
their poems, that theſe bards, according to the character of a 
bard which they deſeribe, and which tradition recorded of . 
them, were by no means conſidered, nor ought to be, in that 
rect tight in which Dr. B— labours to place them; of, 

next to law-givers, ſage inſtructors,” and of uſe to the com- 
- munity. . You may read the paſſage. at large in the 10th. 
Book, De Republic . 0 you chuſe as you wilh; but, for 


my part, in zeaſoning on- a point of Greek antiquity, 1 ai : : 


7 mine more 8 Rel the „ of e chan of 


But the Dr. tells us it Was in- . the 1 of „ 
-Aard's character was maintained; and that the accounts Homer 
> oat us of 955 condition ape e . e as the time 
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VV er the ich et, are taken Nom: 4 otie governments. 5 
d This to be ſure is cally. ſaid; but it is. as  eakily anſovered, | 1 : 
| that the governments of that time were neither one nor the : 3 
N other . I do not remember a Republic eſtabliſhed. until ip 
* . much later, and Dępporiſn was a thing unknown * Their 
WCF | fimplicity inclined them to take the ſhorteſt and eaſieſt Way, N 
| that of truſting power to one; their ſpirit would never ſuffer © 
that one to tyrannize for any length of time, & as to. induce 
A change of manners. As therefore the buſineſs of the barde, | 
in che periods after Orpheus and Amphion, as far as woe . 
© can learn, does not appear to have been “ aſſiſting the ma · | 
FF in his high taſk of governing the people 3” 8 n 5 
bi Es ther does it appear from any thing Dr. B— has obſerved. 
1 nat they propoſed. to themſelves the inſtructing or FS. 
3 i of mankind: but each. like Terence, long _—_ 0 a 


. h adi cdi fi. U, „ 
od | | 4 eint guas gabe, fu. = 55 8 . a 


Aud do this they ad ele Foes affeR; [ks hold of the | 
preconceived notions and affociations of ideas, and dwell: on 5 5 8 5 
ſubjects the moſt inteteſting to their audience; that is, their 5 Be 
1 | ſongs would be filled with the gods and. heroes, Ca, 
bY maonies, and cuſtoms, and rules of right and wrong, of hae. 
.. equally unrefined and e rade in On: on old 2 | = 2 5 
to whom they were addreſſed. „ = 1 
: Therefore, when the Dotorcalierts) that their 1 were FP: 
of a  Tegillative caſt, the words are Uther uſed in 2 an 1 
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1 5 5 0 5 4 8 ot . Ente or 1 n Aon not hold... Ke hims 
55 . e 15 ſelf en that in Homer, for inſtance, “ the religion, 


: diele, ann danger of ancient Greece, are delivered with 
g 2 l, their imperfectiens, Had eee ue, 
a 5 his buſiteſs Would have, been i deliyer 8 more perfect and. 


„ A "improved. ſyſtem in each kind: but this does not ſeem once 
f 2 to hae entered | his thoughts. He recites actions not framed 
1 WE but ag they did or might happen; 
„„ ee oy perſon as little as poſſible ; and what is 
Op: do the e ts the. actors, is plainly not intended for any © 
. purpoſe: of artful inſtruction, but i is ſo much the pure. diQtate 
3 . at. his hearers might think, had they been the 
„ 5 perſon, they would have ſpoken and ated. juſt. ſo; and 


e 


5 e he natrates. i in his own perſon, . he neither. (as bas, been 
| obſerved already) gives the action he relates for a pattern of 
tation, por. does he. lay open the heinouſneſs of it; but 
. tiers his approbatien. er diſlike, if, ar all, in ſuch a ſbort ani 
+ i - Gwple: manger, that his heacers. might. ſeem to think theſe | 
1 4.  their;omn: ſentiments, . as in all probability they were. Such is 
ide work which Horace, without Dr. B—'s leave, commends En 
T- 5 0 difplayigg moral beauty and deformity, 7 quid pulctirum, quid © | 
1 75 on 1 and the; nityral conſequences of thefe actions, (quid 


„ while; quid non) more fully and clearly. than, the porch | and 


„„ academy 3 and ſurely with as good reaſon as I would be : 
juſtified in ſaying, that Mr. Boyle was a greater natural . 
_ © _ * Jofopher than Deſcartes, and that natural knowledge was. om - 
.__ ' -+ promoted by his collections of experiments, than by the airy — _ 
__*, © hypotheſis s from whichithe other built his ſyſtem downwards. | 
„5 Jo and (what Ariſtotle obſerves to be the excellence of 
N „ its 7 2 bove hiſtory)- univerſal, views of human liſe, and of 
J ee motives and conſequences. of. men's actions, are in ethics 
„ 1 What N Ne are in e the | ents from whence Dn 
5 e ; 5 e 8 9 55 eee 1 N is | e " 1” . 
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we be to conclude, by: Sup ada. induc 1! Ama 5 e i 
in'this Tight entirely that Horace "conſiders the . of Ho- oy 11: HR 
mer, as appears from the tenor of his epiſtle in reh be Lk Heh 
ſeems to think his affertion might ſtartle; Cen, „ Fo, 
nz quid re detinet, audi {aid aud goes on to eee, 
accounts of life and taatiners may be applied by - every erſd ith 
And brought home to his own bufineſs'and'boſom© mln - 
5 wonder à man of the Wola hold prefer A e 19 JE 
doxical and futile" ſobifery ef thoſe “ droflegs that Moüld- in 10 ö 
idle cell,“ the Stoics and Academie  "whbſe* weak reaſoning | 
and uſeleſs ſyſtems in motals You ant” 1 have been obliged" to „ 
wpend too much ume in learning,” not "to ebe thoroug 205 I „„ 
üble of their worthlefſibfs."” = avis Blot Ke Spe 8] N 
I find 1 have bes en öbliged! in this, "lad 7 He , | ts 
inſtances, to act as champion ſor the great. men of antiguity . 
whom Dr. B— attacks: and this is ſo flattering 1 to ay vintty, | Wo. 
vo "that Tam ſorry to engage ot other: ground;/ and endesvSur ith „„ 
ſhew that he exalts another gteat poet (who! el Trat I 11 tt 
ſerves very high 'commendations) a little too: e in his bel : Os 
character. Pindar, the immortal F Pindar ber 18 not £0 ontent 1 : : 5 
with conſidering as | 2 great and Tublime genius, © "who ea | 41 „ 
7 nultd levatus aurd, ſoar to the cle ods, and beat rhe Wld f 5 
Bis hearers with "Sith, unlels he makes him a deere, . 
too, and attributes all the honour which dete paid his t- 
Tents, to this fuppofed digni ty of his © araRer and employ- „„ 
Rb ment! How fat bis taking 'hite”'® for 'writing His Odes, a 5 
F | practice ht himfetf avows and tabours 10 Juſtify, 4 eee my „„ 
$ Ne with this, 1 know not. oer am n ie of the kuh „ 
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ade hinfdered'the Docter From e k 10. fullx, that: all 
4c ase Praitsd er cenſurdd*in-himk according to; their. in. 
beter t ter appt 91 Pony eff P20 N «Ft: I 5 
he iſ ent of theſe” ſongs was to infÞire his \countrymen | 
ry With?" I6ve of lor) nd Virtus, To this great end die 6 5 4 1 
63 5205 d the a net on iy by the ample 4nd praiſe '6f the BS 1 
= e in the © Olympic Gltites) "but aſcended into paſt times 
and DE IG thence WEthtalip acts of gods and heroes Ste. 
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« of the Argive (Ariſtodemus the Spartan) Money, money: is. 


the man But Whatever was the author's interit or midtive 5 


ſor writing them, as they ate panegyrics they muff ab 
with reflections on What was laudable, or the conttaty; 
vlth pictures and recommendations of hat that age and nan 
non Teputed virtue : and ſincę the ſubject of a wi 
SGames was narrow and backneyrd, and required;-to- be y 
by digreſſions, what could be more obvious thi 


a fables built 


on the curtent traditions, which. at ones ſtruck the imegioa- 


tion, ſbothed the vanity;!'and, excited the; awful reſpeR of. the. 
bester? Jet when firſt he compoſed odes. he was ;not ſen 
ſible himſelf, that the main intent of his 2 Was 


be N 


Me. 1 


pregiy told by ,Plarareb dh, that in his, felt Ode. ha, wes oe 


. **, the. praiſe of his country's. gods and heroes; for we are ex. 


without - mixing fables; at Ul. Hari an Eider url cg erer 


1 


rienced attiſt, Corinna, tokd him how, neceſſary._they were. — 


He followed her advice; and probably bis. obſerving the ſuc- 3 


4-4 28 


ceſs of it, gave occaſion to that celebrated reflection in the ” 
firſt Olympian (which; vo know. was s by no means the firſt 
inn is eight pests prior to 


of his writings; for the tenth Fythian 
it,) concerning the power, of W orna- 


«©. mented and variegated with 11 01 allure the hearts of 


e wen mort dan truth Wach cine; 36s 160. by yt: A 
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fon who is the occaſion of his ſong, or the heroes that country 


1 


ert; eee the praiſes ebene of the per- 


luced, tho' the propriety of it be greater than appears at 
ce to a modern reader; and is pointed out in ſome. in- 


5 b ſtances by the commentators , from whence we may ſuppoſe 
it in more; ſtill ſeemed to Pindar himſelf to need an apology ; 


which he has indirectly offeted in more than one place, as 


15 you may obſerve, 5th Iſthmian, lin. 2831. and 6th, lin. 27 
230. 1 conclude,” therefore, that neither the poet's motive 


nor intention, his moralizing, his fables, nor his digreſſions, 


8 give occaſion for ſtiling his ſongs legiflative, in any other ſenſe 
than all ſerious compoſition that ever was, or will be, may be 
yr ſtiled ſo. Dr. B indeed, ſeems ſo reſolved to dignify this 


prince of "ric pocts at any rate, that but for ſome reaſons 


5M ſhould believe Pindar was his favourite author: the very 
chair in which he ſar at Delphos, as that dull eye - witneſs Pau- 


ſanias relates , which thoſe niggard Greeks could afford of 
3 no better materials than tron, the Doctor has generouſly, __— 


— 


Al his own erpence converted, into beaten gold . The true fign 
7 of A great genius, according to an elegant modern, is, that 


every thing he touches he turns to gold: which polite remark . / 


; N I Sn le to apply, e than N thing the rude ancients have. 


ſaid about Midas. 
The three Greek . os PR Doder, « are 9 85 laſt of 


this illuſtrious catalogue of legi/latrve bards. Wo is me! how 
13 ul, have I been treated by three people for whom I had a par- 


1 ö ticular regard! Notwithſtanding the pains I have taken to be 


ag: with Os: "py in ae en h <onverſations I 


If Dr. B 3 8 — adit, 8 | 
408 tranſlation and remarks of the ages aud loanne Bs 1 89 have ie AIINY 


: | Infor nn of Pn hn be has ie bhp poems. 


* Phocicis, cap. 24. : | | 1 
1 . 6. am. LT oi es Ria On 


. 


Tut i 
had, they never gave me a hint of their bai g Milan, er | 
1 ilative writers ; and I ſhould take it very unkindly of them, 
if I did not find they had been as reſervedd on this point to- 
every one elie, except Dt. B-. Solon, who, I hope, will be- 
allowed to have underſtood legiftation, does not ſeem o have 


had that high idea of the tragic writers, as \u/eful ſerwants of * 


the fate, which Dr. B.— aſſures us, was the general one: fur 


Plutarch inſorms us, he expreſſed a great diſlike. of their: art, 


and apprehenſion. of its public ill conſequences to Theſpis +.. 
But what has Dr. B. learned from the tragic pots that pers. 


ſuades him of the truth of his aſſertion? % They hold. ö 


« forth the leading principles of the Greek. religion, politics, ft 
= and morals ; and their ſubjects are the Gaeciap gods and 


«© heroes. oy I. ſhall. allow theſe to be excellent arguments to 
prove not only this, but any other point, if the Doctor or any: 


body for him will inform me what elſe could have been found + 


in them, if they had not been legillative; What ſubjeQs, what: 
manners, What notions were known to the Greeks, or ga , 

have been thought worthy. of attention by that ſelf-valuing 
race, whoſe contempt and i ignorance of the affair and man- 


ners of other nations, whom. TOM: filed indiſcriminately Barba- - 


rians, ran an equal pace. i 5 
But, to deal candidly. and generoully with" the Doctor, 1 : 
ſhall help him to a ſtronger argument in favour of this notion 


than any he has produced. Ariſtophanes, in his droll conten- - 
tion between ÆEſchylus and Euripides, makes the former ex 


act from the latter a conceſſion that the reaſon e are to be 
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: Poon 1 a Oa this Aſchylus joias iſſue with him, ai 


OE 35: n | 
gennity, Nalutary: aaron and» Hettstigg 6 q 


e bravery of the Athenians in his time, to Which 


x he. , pintnds: to have contributed, wich their degenetacy in the 


days of Euripides, which, he charges on him, as having. in part 


eauſed. But let it be obſerued, that a buffoan, always places. 
| things in that light which is of moſt advantage for his fatire 3" 


and Ariſtophanes thus contrives.. to /give..aſevcre-1laſh to uo 


th pears: he: was determined to 
at — by any means; and 1 


| A that as the only excellence of poetry in which, accord- 
ing to his notions, that poet was mo deficient; the moral of 


his pieces: that it ſhould ſeem, from the pains he takes to 
eſtabliſh this criterion of his, that it was not the commonly 


received . one; and that his applications of it are merely. 1adi- - 
ecrous: and laftly, that no two ſources of invidious criticiſm are 


more open and eaſy, than blaming, on the one hand, uſeful: 


more arrful and elegant writers' as uſeleſs... - EET 


vritings': for want of eleganee and, on the: N 1 e _ 


But we tall "HANS. to do a e rage writers. * 


a | preſently. . 5 OR 


In the 3 IThave 9680 hoſe pads TY on 


the two remaining articles of this ſectiop, concerning the uſe - 


of muſic in Grecian education, and its extenſive infloence and 
power; which you muſt-take without much order, Gan 1 have - 


not pars tiene enough to methodiae them. 
Tho it ſheuld appear that the Greeks regarded 1 as a 5 
; as dley pelt of Ihe education; ig this unaccountable ex- 
ceptive, ſuppoſe poetry to be comprehended under it, and ter . 
laws, religion, and mannets, intimately. connected with it od, 
The moderna confider duncing as a neceſſary accompliſhment ; : 
0” author entitles his N on e mw Rudiments of 
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_ whichigive riſe to mens different cuſtoms and « 
| things, are notalways:to be traced eaſily | 


hs, the Sefievc? a ee but his P eech inſiſt on i, | 


in their treatiſes on Education. Is it for any ſtrict connexion 


it has with our laws, religion, and moral ep 1 faney 
Dr. B, [adventurous as he is in aſſerting, and dexterous at 

Xx will hardly ay. May we not then conjectute the c 
were in ſome meaſure alike? that the aſſociations "of, Hos,” 


in general eſteem, and is the employment or an ulemant of 
perſons of character, will become an important part. of is 
education: the being able to ſhare or promote the innocent 


entertainment of good company is negeſſary i in order to be 


admitted there; and conſequently: is one powerful means of 
improving the underſtanding, Pr g the. ſocial affections, 5 


and ſoftening the manners; that ſpeculative men, Who ſet 


themſelves to improve the education, of their country, could 


= not entirely diveſt themſclves of its notions; and as theſe ariſe 
from aſſociation, we cannot always: diſcern, the connexion of 
ideas in them: that it was moſt x 


aſonable for them not to 
think of baniſhing the eſtabliſhed form of education, but to 
give directions how it might be beſt purſued and adapted to 
the nobleſt purpoſes; and this will ſufficiently account for 


Plato's giving directions concerning the ſubjects of poetry, 
where he was treating of muſical education: that the fine ge- 


nius of Plato inclined him to a florid enthuſiaſm, which makes 


455 dangerous to argue too ſtrictly: from him on ſo, delicate and 
Ry pans a ſubjeRz, that he; ſamayones t 


wee ON. 
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- This 3 is e infifted. on by he bib in bie account of 


muſic on the Arcadians ; that the young people of both ſexes \ were brought together by wes | 
means of it, in large aſſemblies, which contributed to hamanize n ran the'fero-- 1 


e withont n een Ado 1G 2: 1109 707. 288 Ka | 


Fo 15 (er 1 zan file it ao better} wich his noble anch W of - 
. er numbers and harmony to life, actions, virtues,” &c. © 
dat Where he talks a little more ſoberly, we may underſtand | 
„ 44: on that every thing which contributes 10 refine the: tafts- | 
44, e zagination' is, according to his philoſophy, as well as 
chat of ſome oro, one ſep toward refining the paſſions and 
„ ; . Ewing «bl moral ſentiments, as we may obſerve his imitator. 
iiauſiſts, as large, on the influence of the fine arts toward forming 
bis - lis virtuous gentlamam. I therefore do not think 


it neceſſary, where Plato ſpeaks-of the effect of muſic; on the 
- 17 1 that we muſt. ſuppoſe him to mean mufic acting 'by the ne- 


„%% of cetry-:.: And. I am confirmed. in. this: by obſerving 
. 7 that the ſevere. Ariſtotle, who, a8 Dr. 5; Mk acknowleges, wrote 
„„ bo after a ſeparation. had taken place ; yet in ſpeaking of muſic 

WM 2 a part of © education (where it is plain he uſes the word in the 
55 0 lame ſenſe we do) ſeems to treat the matter the ſame; way +. 
„ Nor does it appear from Plato that Muſic, in the common 
. ;ceptatian: of it, included poetry and dance; but rather the 
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e even from che paſſages Dr. B— has produced. hy 


the care, Plato takes to give notice that when he. ſpeaks. 
muſicchs includes the ſubject, words, or ſong 1. it ſeems: he 
vas apptehenſive he would not be underſtood as including theſe, 
if he left his readers to themſelves; and by the paſſage quoted 
5 from the Alcibiades F/ it appears, that the world did not know of 
SE the word: uſed in this ſeaen that 1 Wi was not the Auer 
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degree of pteciſion, what he mea riods of 
antiquity: for then we could Judge whether his' aſſertions were 
hen he fays' that « er ee 85 
« nflrumental nufic; was a thing never held-in* ſtects 25 
« later periods of antiquityß; his aſſertion ſeetns to have the 
property mentioned by H adibras of a particular ſtile of Writ⸗- 
ing, that it is neither true nor falſe. But 1 have with. ſome at- 5 
tention diſcovered a paſſage, Where he ſpeaks" of a particular 
period as an early one, i. Rar Twill prove that © ſepara- Fl 


1 ſhould pretend to infift' on this wi hus 24ths ile 8 
But it was natural for the popular terms to be diſtinct, when 


tha arts of Poetry and . had Ves 555 long "ſeparate before 


Plato 3 6% long, Ia. EE CC OR Pas cet 050 at ers, 
I wiſh' Dr. B had dect Pleaſed: 10 red with che le . 1 
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aby early and ru Deri 


valid or no. But at” preſet ut, w 


till t 


tion had taken place. In a'paſſige, for which he cites Strabo 


name, he ſpeaks of ſomething that was done after the Criffean „ 
war, as done in ancient times T. Now if any one will look int 
* chronological table, he will find this war ended io, or nde 5 
1 ſecond year of the 48th Olympiad, which agrees with the date 0 
Pauſanias expreſsly mentions of conteſts in inſtramental moſio 


unaccompanied by ſong, being eſtabliſhed: at Delphi; to Wit, - 
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the third year of the 48th Olympiad (from Whence all the 1 
chronologers date the Pythiads). In that year the Amphyc- ; 155 
tions eſtabliſhed prizes for fioging to the harp, udapabine,. As. for- 5 
merly ; but added conteſts of ſinging to the flute, aue; and i 
of the flute by itſelf, al evxer'5 and he mentions the victors in 
theſe two diſtin& conteſts, ande, Echembrotus the Arcadian,' | 
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LR Hide of: nt Amt contentions, will tell him of one Eleu- „ 
5 u he mentiout before Hefod, that gained the IR 
| privaf{bmere:exarenbaiich gorcvrre, finging a compoſition not 
huis own: He will tell him likewiſe, that Heſiod did not play 
: on the harp! ſo that there was a; ſeparation. of the poet's and — 5 
muſicianꝰs character very early. I do not pretend that the arts | 
were not conjoined in the firſt and unimproved ages; it is G. 
caſe of all kindred arts in ſuch periods: but 1 muſt io ſiſt 1 85 
= union of ibem was not ſo ſtrict, univerſal, and t 
Dr. B ſeechs 'ihclined! to make us believe. i e 8 
Te power which Muſic obtained over che e ec men 
in Greece the Doctor very juſtly, in part, attributes to affecia-, 
tion te but this is in effect owning, that it is in a great 
meaſure unaccountable; for aſſociation being the union of 
| ideas, hich bave ng natutal conn,on on dependence, the 
Whole ptogreſt of a people ieee ede fp courſe of ideas 
muſt be known before we can; pretend to give more than 
remote and general gueſſes em independent ideas came to 
be joined in their minds; and as the Gteeks, eſpecially, _ 
were wedded to their own notions, and held the reſt of N 
the world in contempt, it were no wonder if they had aſſo 
Liations widely « different from the common ſenſe of mankind, 
5 and if the effect a and power of particular ſounds. and inftru- 
4 ments Was, very great. They were beſides, as far 46 we can Ft 
| judge: from the accounts of them and from their .writings, a 
5 ne of lively imagination, ſtrong paſſions, and elaſtic neryes: 
all this will 8⁰ a good WAy. toward a 1 account 0 this 
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: were ſomewhat given to the matvellaus . 


iaſtances, in a work aſſurning neee _ 
and ſpeculatio uro might; = 
; which Dr. B— has choſen to account; for, in erer es. Her, "LE 
his fill" in ſolution, he ee den e bi 
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a muſician , by the wars 2 2 


: wer ſuch an one muſt! have bad his mind Fits 60 
Virtue 1 del this was not _—_ 4 
tance that he could conſtantly amuſe hi 


1 "oY RO 8 thai cies. 0h have cate. MO 
ſutpriäng effects of . harmony, muſt he vnäefſiood with ſome. ——{& || 
allowance; | for this pebple,, and thaſe who: wrote. en „ 5 
things in the /fronge/t ligt. Nor, indeed, neee A 
der at this diſpofltibn in them, of which we ſee hete ſo ſttong Fl go OY = 


| The tw inſtances of Mac wona 


they ever appeared to 


firhful 1s ber titan, Sen., range n eee eee = 


| for eee Bot had he given us ĩt as it is in Homer, that e 

| eee after Re Cog had leſt many Mt . 
en Unt Keyfchus could not ſuc 
Him from his palace, Aid woe 05 n 


nor have been a great proof in Pr. B. s favour; for by his „„ : 


h eſtan oo 

BOW it was of mores wipers | 
er innocently,” and pre- 

vent the return of impertinent thoughts, which —_ in that 

climate eſpecially, be apt to intrude” into the mind of a lady 

obliged to live without a huſband'; and this ARG I 


on 8. But why ſhould we not al Ne es that this "faithful 
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e ee e regroſenhitioid. el bote cotthin young 
— mceſinrsr rhiſfehiefj{bat 
„ i chapicfayothelPoftor)darioablenmufpioncoining paſty ung 
a » anf play to! them iw the Deza mode, on which the 
| 1 . wereiſtrudkfwith ſhane; and deffted fromTtheirenterprize.” 1 
Es 1 Nowe bes pleaſet5roiobſerte;:thawthe Rotyy hüte fend BY 
. - the D&c&Bs, he tald both iby\Quinitidn®andJakibhemi4+© One 
OE Hy z calls the muſician lib ibu the ötit ννν D bot what the if- | 
2 eee > Mee, they bett agree gon how the woſt 5 
müſteigg playedivor the pikd Prpetebimfelf co | 
7 ichen dd hg ot? in Berit Dr A dener 
1 moet It dylan ivell.pomneive entrpt it cepu¹dd proved: (ih 
Wiek point Pope the Dortcronxltrdariafpntiby the: proper 
. zuſs aß ſome eitatiod from , Paufanias)-that cen Was that 
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hs be fact as it dies ei a An Fa 
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the Memoines de: Literature by Monſiaur Burette who 0b. 
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; 5 or ts hear the 2550 n 


. Tis plain that When che Ae n el 9 abe & 
r conquered the young debauchees: an brenn * 


. tian code, he means to lgnify; That the melody was «om 5 


e panied by a poetit exhortation ſuited to the numbers; and 
« this obuld be no other than a leſſon of modeſty and ten 
e rance, which being conne ed by the pleaſing v. ve 


. melody and fopg, addreſſed e Wo who, by dhe tenor e 
their education, muſt feel its force, and given by one e ; 


< profeſſion they had been taught to revetence 4 Fi! 


ſays Quintilian), ** could hurdiy fail of its deſigned 4 | ah j 


LO 


«© leſs their intemperance had prevented all attention.” 


% etes ara-i ah Gs 262 . ; 
Doctor has advanced ſome things which, I. have already! 


in 


ſome meaſure diſcuſſed, as in Art. 16. * others. not at pte- 
But the firſt point 
of which I ſhall take notice, is in the 17th, Article. 40 „Hymas 
* or Odes, ſays he, were compoſed, &. This Wee of ſon | 
* hath in the way of pr 
<< gain'd the title of TLyris Poste. from its nature it muſt 


ſent the object of your attention or min 


2 -Cmin ence, and | 
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<« have ariſen at firſi.— muſt have been firſt moulded into 
form, & c. Muſt, ſays the Proverb, with reſpect to com- 


mon life, is for the King: in matters of ſpeculation, this 


word is only for the. mathematician it is not in determini 


on the operations of fancy that we are to- uſe. i . ' Plaufible © as 7 
the Doctor's account here ſeems of the origin of Lyric Poetry, EY 
there lie material objections to its being matter of fact. That 
| hymns did ariſe very carly, we are ſure,” Some of the earlieſt I 
pieces of Greek poetry that remuin are of this form, and the 0 
fragments of others ſeem to denote the ſame of them': but that 
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any other, . 
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d is the im bg | fiying Odes or Lyric Poatry (as thee 
1 eme r was of ſuch origin, is by no means 55 
— mu allowed ; for the hymn of the ancient form is widely - + 

5 8 frem the Lyrie Ode as we call it.” It is, firſt, conſtantly ß 


e in Blexameter ; and 1/appeat to el Aae, gl 
y 2: OR me eee 1 
WE Thad 8 _ 7 vicer 2 7 * eue, 5 $710 110 „ 
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7 the ode is hot bettet diflinguithed by its being In varied 
mesaſures, or ſhorter ones than Heroic. 2dly, The tile: of 


FM as f 


det old poems, 2s far as we can judge from theſe of Homer , 


ain, and N the fragen nts. which + are aceidentally pre- 
others, is of more ſettled and graver majeſty than 


[$45 ©» WA 


| chat of 55 1 5 "and the Plan” more TOS. and, for 


e can theſe Aion be elbe 
Y ve mins; "for | in thoſe poems 'bf the ſame ; 
| tion of. ( => nachus, written ſo many ages after, we 
3 Find the fame ; 5 and it is probable he wrote in imitation of the 
1 antient poems of that name and order: the fame may be ob- 
ſerved of Theocritus's hymn to the Dioſcuri. The poems of this 
2 which go under the name of Orpheus, are ſomewhat dif- 
ſerent from the others, principally conſiſting of myſterious and 
7 Mean and ſtrange invocations and addrefles, and ſhould ſeem | 
were intended for the myſteries, or for the initiated particu- = 
kts: but other wiſe, and eſpecially i in the meaſure, they agree I 
with thoſe of Homer. And. indeed 1 do not remember 1 
| Fragments of the moſt antient N of Greece, which a are not 
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oY 1 . 518 that Dr, Br Dinh 
tile too much haſte 60 come Mm bis. e e en N 
AJogcios it from an; union of the Epic, ſpecies. with. the: Mme 
c goptfoundy inadeedd 4candis OO 
boththeſe-werwobtearlyyoriging hecwould have, whoinſe nhat © | 
the union of- chem wa- id toe whereas cthe;chotal ode ol 1 
the Greek tragedy is for the molt part ſtrictiy 2 and fo very 
different from the hymn, "That" e might Ut AW argument = 
from thence to Draft the origin of tragedy no earlier. than: Nn 
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Kim ime general tepatcd; ates a Fab abb cat! here üfe ns 
accounts of Lytic | Po try. lk catlict klau T zelpis. tem 
But ſuch an argumer wt 170 this, tho" If drefled up Wich oper 
eee e eee 
. ſometimes. IS, and often freras e refult. of, thorough a 
and. penetration, it wiglit be fufficient with" 7 8 + - 
ſupport a a new. Tyſtem, and, bear down all author try of 


and. reaſonings of thoſe. who. had.made ſuch 21 matt 5 their par | n= | 
ticular Rudy, T am fat from e to yb bas cbüclu and 
if there were no better reafon to convirice'the NA pg 8 15 
tion of tragedy, I ſhould® corn to wield'fo' weak and 'edgeleſs. : 
a Weapon, 1 tho fully ſöckeient to cit And tear a: cobiveb Hy. wt 
pothels. Fog BH E OTH 1 207 07 NG el 8 A 10 . 
"But an SH they cally toticeive that wh te The Kirn r . 
5 4¹¹ rie a ate united in an Spinion (which oy Bull allows they . 
. in Uctibidg the rife of tragedy to Theſpis), there are N 
wanting arguments: to, ſapport it. And had that'genitleman 
jutly estimated the proportion he” beafs toe many learned 155 
men, i 12 Vol 1d! have. Wald Him to ſu pole that pollibly tliey . 
Were determined in their opinion by more arguments nan he 85 
| knew; ri that: went they had conlidered,! a et fk 5 
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— Zane nen rejecte. he objection be bes only co | 
aged 4 except doe, in which. indead, War taping 4c | 
e believg it nexet came inta any head but his . la it 
ane 'pleaſans thing for à man t9 aſſert that Horse, Leer- 
tio, &c. wha had {o- many more. writings and monument üs“ 
learp from than we have, were ignorant os miſtaken in a point . 
of Greek hiſtory? And why? Becauſe they relate a matter of 
fact which does not agree with his conjectures: for this is the 
ſum of what Dr. B= urges t to ſet aide their teſtimony. n et 
<< this , ſays he, is in contradiction to the workings of na 6 
« ture,” (i. e. to his account of them) « and without proof 
. whs told him it was without proof?) & ſuppoſes hat to be 15 
4 eaſual invention in a particular inflance, whieh was in- ö 
1 dee the natural progreſs of paſſion.” And again, at the 
oſe of this article +, Tis probable” TH muſt 
<)noceflueſty® ® * © «« And beuge che opinion” ſtoms 'firſt to „ 
5 have ariſon, that Fheſpis was. the inventor of this - é . 
At this rate it aner ere ee and vie bon to. 
all refucatian. 
But dachte pate of de bein e e one 8 
ich! moſt particularly differ from the Doctor, and ia which 9 
mis ſentiments and reaſonings are moſt extraordinatm Think it / 
accailary ta ſtate the queſtion, . „ * 
Esxery ſahoobebay knows that; before the tima of Theſpis, 1 
© hoe was a Kind of compoſition. called Ne, or goat - ſang, _ 
which, as id generally ſuppoſed;, was ne more than a hymn. in | 
| honour of Bacchus and chat this ward, in its: original im- 
Part, has nothing of the meaning Which it afterwards horse. 
and the only one it bears: among us; ſo chat when a paſſage i in 5 
4 Greek ä ons: 10 dechare optics 
| 5 * Set. 6. 4 i ee, i/roww dolor, bp lo 1 _ 
„ Nt an wet mt We wp ie win che mane of AAA 
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